


According to Kant,
auto-affection has,
maybe is, the form

of time. For Ogland,
it appears to be
masturbation,

not copulation, that is
at the origin of time.
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Installation view from the show Sndfrid vid
sina speglar med the Oracle & Fruit and
Flower Deli - This is the Beginning of
an Odyssey in Vodka, 2009, Brandstrom
Stockholm.
© Ylva Ogland
Photographer: Per Kristensen

34 Courtesy: Brandstrom Stockholm and the artist

reality” as she puts it. It is the vital space of
Snéfrid, Ogland’s mirror twin sister. This
space is not scattered between several mir-
rors. It is the peephole that functions as the
unity of this space, connecting the mirrors.
From two distant points, one at the gallery,
one in the apartment, this space is directly
accessible. Both times, you see through a
peephole onto a painted mirror image of
Snéfrid’s sex, caressed by her hand.

What kind of space is that? The hand
and the sex belong together like Ylva and
Snéfrid do in the mirror: in both cases,
what you see is the result of a auto-affec-
tion (feeling yourself touching, seeing
yourself seeing). Getting in touch with
herself through her own image, she is
at the same time separating herself from
it, the image being in a different space.
Behind the peephole, she is also reaching

out for a future: the erotic image in her
mind, even if a memory, appears as a pos-
sibility and thus belongs to a future. The
second significance of the peephole is as an
immediate connection to the future, not
from a present, but from the continuously
moving passed. According to Kant, auto-
affection has, maybe is, the form of time.
For Ogland, it appears to be masturbation,
not copulation, that is at the origin of
time. At the same time, this form defines
a space of touching, a space that is more
than a surface and less than a volume: a
space being essentially the feeling of the
absolute proximity and inevitable distance
between the touching part and the touched
one. It is the actual space of the mirror, its
interior, the dark tain of the mirror. It must
be in this sense that Snoéfrid once wrote
that she is “SPACE-TIME”.

Obviously, there is no other coales-
cence of the touching and the touched, of
Ylva and Snéfrid, of the home and the gal-
lery, life and art, passed and future, than an
intensive one: the existence of something
affecting you momentarily and as a unity.
Not by concepts, not as essences do they
compose a unity, but as existences. For
Ogland, this is the unity of the image, or
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Installation view from the show Venus vid

sin spegel(Venus at Her Mirror) 2009 at

the artist’s home at Borgmdstargatan 10a,
Stockholm (show produced by MAP - Mobile
Art Production)
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rather of the image understood as a tender,
synoptic, beholding. That’s why Snéfrid

says that painting “is at the core”.

It is probably from this point, from
this finally tender experience of the home,
that the unique character of her art could
be understood. Her use of repetition, of
inversions of images, mirror effects, dou-
bles etc. is there to capture the existence
or the intensive character — not the idea,
nor the essence or the appearance — of
phenomena produced in the spatiality and
temporality of a home. But for Ogland,
the home is at the core of the world. T
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